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“Appalachian Spring is a ballet that tells the story of a young pioneer couple
celebrating their wedding day in the American wilderness of the Appalachian Mountains. As

this world become more complicated, we need more positive energy and hope,

| think this is music is what we need right now.
Despite many changing meters, there are wide varieties of music scenes, it takes effort for

conductors to connect them smoothly, like telling a story to the audience, which is not easy.
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Schoenberg’s Chamber Symphony is an amazing piece that captures the end of his
first period of compositions as he transitions out of tonality and harmony to his

twelve tone system. It is a very challenging yet rewarding piece to conduct and
rehearse, especially because of the simultaneously moving lines and counterpoint in the plece'
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| enjoy how Varése composed the music with consistent materials and brought

new sonorities, which always challenged the definition of ‘'music’. When we
rehearsed the piece, it is difficult to connect the instruments together and

establish distinctive characters.
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| chose Dumbarton oaks because it is like a journey. | have experienced many
beautiful scenery and met many lovely people. Every scene is very charming. As the music
continues to evolve, new landscapes emerge one after another, which is very interesting.

In my opinion, the constant change of tempo is the biggest challenge in conducting this piece.
It is still difficult to remember accurately.
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Performing Copland Appalachian Spring Suite with 13 phenomenal musicians
gathered in the city of Toyama is incredibly meaningful. This musical landscape connects the
east and west, and the past and present parts of my journey as a conductor quite profoundly.
My goal is to lead by creating space for musicians and listeners to experience the unifying
spirit Copland gifts us through his music.
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Schoenberg’s Chamber Symphony No.1 is a masterpiece of the early 20th
century, opening the doors to atonality and other contemporary harmonic devices, while still
continuing the lineage of the classical symphonic repertoire. At first glance, the work might
seem challenging to make sense out of, but closer listening will make us realize there are
straightforward structures of Sonata form with an integration of a Scherzo and Slow
movement. The melodic themes are also clear and reappear multiple times throughout.
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2. Fantasia Sul America Cloud Santoro 1EH

Flute : Yukiko Okuno
Basson : Shunsuke Omori
Clarinet : Risa Yamauchi

3. Voice Toru Takemitsu {Epf
Flute : Yui Endo

4. Dumbarton Oaks Igor Stravinsky {FHf

5. Fantasia for Three songs from Toyama Chikako Iversen {E
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